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melodramas, yet again and again it reappears on the stage,
in "andiminish.ed strength, "During three generations,"
says Prof. Emil Eeich, "dull malice has vainly spent itself
against its extraordinary descriptive skill and the power-
ful development of its plot."

In composing "Die Ahnfrau," Grillparzer was as far
from any intention of enforcing a particular ethical
theory as was Goethe when he wrote his "Werther," and
"Die Ahnfrau" was even more fiercely attacked for its
nn-Ohristian doctrines than had heen the pagan sentiments
of his illustrious predecessor. Even learned theologians
joined in the hue and cry, which vainly attempted to
drown the plaudits of the public.

It is quite likely that, consciously or unconsciously, the
forbidding sombreness of "Die Ahnfrau" was the direct
result of the atmosphere in which its author wrote it. He
lived at that time in a district significantly known as "Das
Elend" (The Misery), a group of gloomy old houses,
which have now disappeared. The young poet may have
felt, while revolving the plot of his play, that the hand
of fate rested heavily on his own family, whose last mem-
ber lie was destined to be.s as follows: "Wo model
